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Second Series, Part Two – Chicot’s horsemanship on the open road is unrivaled.
– At the royal residence in Nérac he promenades with the queen of Navarre
along the walk of a thousand steps. – A spring releases a trapdoor leading to a
laboratory in a cavern recess. – The French fleet is annihilated on the Scheldt
by fire ships. – A perverse potion is introduced into the amorous prince’s food,
drink, and air. – Her mission accomplished, Diane retreats to the cloister to
atone.

Composed 1971–2018; published December 7, 2018.

Twenty-four short pieces evocative of the novels by Alexandre Dumas,
La dame de Monsoreau (or Chicot the Jester) and its sequel Les quarante-
cinq (or The Forty-Five Guardsmen).

TONE STUDIES



Υ ∀∀∀∀ Β Ó ˙
ϖε

Allegro

œ2
1

3 −
− œ−− œ1

2
3

œ0 œ œ0œœ œœ ˙̇
C.IX ‰ œ3 œ4 œ0 œ4 œ0 œ2 œ0ϖ 1

œœœ
4

3

1

−
−

œœœµ
µ1
2

3

−
−

œœœµµ
4

3
1

−
−

œœœ
µα 1

2

3

−
−

Υ ∀∀∀∀ œœµ 4
2

−œµ œ ‰
4

œ3 œ1 œ0œ∀ œ œµ Œ

C.VII

œ4 œ œ œ ˙µ4
3Ó œ œ œµ œ
C.VII

œœ4
2

œœµ 4 œ −œ œ∀
1œ œ∀ 3 œ

2

œµ3 œœœ
0
0
1

2

œœœµ4 32
0

C.VI C.V

Υ ∀∀∀∀ œ3
1

2 œ∀
4

œ0 ˙3 œΤ
τ

3œ
œ −−−

˙̇
˙

µ
C.IV

meno mosso

œ
3

−
− œ2
1

3

−
−

œ
2

0

4 œ1 œµ 3 −œ
1

2

3

4 œ3

œœ œœ
œœœµ −−−Ι

œœœµ
∀∀ ≈

C.II
C.IV

Ο Ε

˙̇̇∀ 2 Œ œ0
˙ Ó

œ
4
3

œ œ
3

1
4

2 œ0 œ∀ 4 œ0œœœµα Œ Ι
œœœµ ‰ Œ

a tempo
V

Υ ∀∀∀∀ œµ
2

1

œ
1

2

3

œµ
2

4 œ3 œœµ
4œœα œœµ œœµ œœα

C.V C.VI

Ο Εmeno mosso

˙˙αµ
2

3

4 1 −œ
1

0

4

3
ιœµ0˙̇αµ ˙̇

˙ ε

˙̇̇̇
˙̇µµ2 3
4 œœœµ − −œœœ∀

1

4

3

C.V

Ε

a tempo
II œµ −

−31
4 œµ −

−14 œµ 4 œα 1œœµ œœα ˙̇
C.I

Υ ∀∀∀∀ œœ−
− œœ−

− œ œ œ œ
ϖ
œ œ ˙̇

C.IX

œœœ œœœ œœœ œœœ

C.VII

Ο
−−−˙̇̇µ

‚C.II ‚ ∂
ŒΤ ‰

œ œµ œ œµ œ œ œ œ
3

ϖ
Œ ˙̇̇
˙

Œ ϖϖϖϖ

3

Online edition: www.enlaplage.comCGN-024Copyright 2018 by D. C. Jackman. All rights reserved.

VII. Chicot Riding Poste Haste



Υ 33 31 33
˙̇
3

4 ˙̇4
3˙ ˙

C.V C.VIII

Andante {q = 84} 

Ε

−œ ιœ
2

3 œ œ∀3˙̇̇α ˙
˙

∀ 4C.V

˙̇
1

3

4

˙∀ ˙̇
3

˙˙̇∀∀∀ 4˙ ˙∀
C.VI

Ο

C.V ˙̇̇∀∀ 4

3

2

˙̇̇∀ 4
3
2
1œ œ œ∀ œ
0

C.VII

˙̇̇∀
2
4

˙̇µ
1

2

−œ∀ Ιœ∀
3

˙

C.II

Υ 31 ∀∀∀∀ 33œ œ œ2 œ∀
Œ œœ ˙̇∀

C.IVC.V

œ3
2

œα4 œ2 œ∀˙̇ ˙
˙∀

∀
C.VI

œ
2

3 œα4 œα4 œ2 œα œ4˙̇
˙α

C.I

ε
œ œα3 œα œ∀4 œ2˙ Ο

Υ ∀∀∀∀ 33 ϖϖ43 −œµ Ιœ2 œ 1 œ

Adagio {q = 75} 
ϖϖ
ϖ
2
3

C.IV −œ4 ιœ −œ ιœ4˙̇ ˙̇
II

Ε
−œ
3
2

1
ιœ4 ˙̇

4
˙̇ œ3 œ1

œ
3

2

0 œ4 œ œ1 −œ4
1

ιœ 1˙̇∀ ˙̇µ
−˙

2

3

œα
−−˙̇∀ Œ

Υ ∀∀∀∀ œµ
1

œα4 −œ∀
3

4 ιœ˙̇αα
˙
˙

C.VIII C.IX ϖϖϖ
3

1

4 œœœ432 œœœµ œœœµµ
4

3

œ
œœ

µ 2

C.X C.IX ˙̇
˙
3

‰ œ œ œ −œ4
3

ιœ −œ ιœ4˙̇ ˙̇
C.IV II

Υ ∀∀∀∀ −œ4
1

ιœ œ
2

3 œ1˙̇ ˙̇ ˙̇̇̇αµ 2

˙̇̇
˙
4

3

2

C.I

˙̇̇̇αµµ
1

3

2
˙̇̇
˙µ
2

3
1

‰
œ1 œ3 œ1 œµ 1 œ0 œ4 œ2

ϖ
Ο

ϖϖϖ
ϖ

4

Online edition: www.enlaplage.comCGN-024Copyright 2018 by D. C. Jackman. All rights reserved.

VIII. The Laurel Walk
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IX. Dark Dwelling
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X. Sea Beggars
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XI. The Philter
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XII. God’s Servant


